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secondhand	smoke

a	study	in	sympathetic	vibrations

for	solo	viola

ca.	6	minutes

c	kaczor



I	will	walk	with	you	to	the	corner	store	while	you	buy	your	whiskey	and	cigarettes.

	It’s	late

	but	I’ve	always	been	the	type	to	tag	along,

	outwardly,	to	appear	to	be	the	kind	of	friend	who	isn’t	bothered	by	anything	

and,	inwardly,	because	I	know	you’ll	let	me	have	some.	

Drinking,	smoking—acts	of	camaraderie	where	persons	agree	to	support	one	another	

in	their	slow	suicides,	laughing	along	the	way.	

It’s	always	a	good	time	with	you.	That’s	another	reason	I	don’t	mind.

	After	all,	the	most	beautiful	time	of	day	is	between	3am	and	5am—

you	know—

the	time	period	when	the	world,	and	even	the	voices	in	my	head	go	quiet.

	We	could	listen	to	music—

any	kind,	really,	

	because	the	whiskey	makes	me	easier	to	be	around—	

or	we	could	sit	just	as	quietly	as	the	world	and	my	mind,	sharing	an	intimacy	

greater	than	I	have	ever	experienced	with	anyone	who’s	claimed	to	have	made	love	to	me.

Days	and	weeks	and	even	months	will	pass—the	same	old	thing…

watching	the	sun	kiss	the	grey,	

sometimes	sitting	too	close,	

relaxing	into	limbo,	

going	nowhere	and	being	okay	with	it	all.

	

We	discuss	our	dreams,	our	frustrations,	our	fears.

	Sometimes	my	monsters	come	out	but	you	calm	them	and	send	them	to	back	to	bed.

	We	stay	up	to	make	sure	they	sleep	well.

You	are	my	guardian	angel	and	I’m	here	to	remind	you	that	all	the	broken,

	softened	parts	of	you	were	once	cohesive	and	pointed	toward	Nashville.

	It’s	a	good	arrangement,	I	think.

	But	we	will	keep	sitting	here	with	my	monsters	and	your	ex-girlfriends

	and	watch	the	sun	come	up,	assuring	one	another	that	we	get	another	chance	with	this	new	day,	

and	that	we	will	see	each	other	later	tonight,	when	I	will	walk	you	back	to	the	corner	store

	for	whiskey	and	cigarettes.

I	do	all	of	this	knowing	fully	that	some	day	we	will	gear	up	for	our	walk,

	and	at	some	point	on	the	way	home	the	emptiness	will	finally	hit	us.

	It	will	hit	me	like	a	stupor.

	I	will	freeze	the	way	I	always	have

	and	then	slowly	attempt	to	catch	up	to	you	but	I	will	be	too	tired	to	make	it.

You	will	keep	walking,	

talking	to	yourself,	

so	deep	in	your	own	mind	that	I	won’t	be	missed.

	And	as	usual,	I	won’t	be	missed.		It	seems	to	happen	that	way.

In	the	spirit	of	what	I	set	out	to	do	

I	will	slowly	walk	a	few	blocks	behind	you	

just	to	breathe	in	your	secondhand	smoke.

Secondhand	Smoke

(c)	c	kaczor	2016
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*Accents	denote	heavy	bow	pressure	and	a	long	stroke

so	as	to	make	the	notes	on	the	lower	ossia	staff	resonate.

q=52,	but	overall	very	free
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